Sharon M. Louden

BORN 1964; Philadelphia, PA

EDUCATION

1991
1988

M.E.A., Yale University School of Art
B.F.A., School of the Art Institute of Chicago

1982-85 Atlanta College of Art

EXHIBITION HISTORY

Selected Solo Exhibitions

2006
2005
2004

2003
2001

2000

1999

1998

1997

Neuberger Museum of Art, Purchase, NY

Numark Gallery, Washington DC

Anthony Grant, Inc., New York, NY

Clark University, Worcester, MA

Ambrosino Gallery, Miami, FL

Kemper Museum of Contemporary Art, Kansas City, MO
DiverseWorks ArtSpace, Houston, TX

Numark Gallery, Washington DC

Urban Institute for Contemporary Arts, Grand Rapids, MI
Rhona Hoffman Gallery, Chicago, IL

Dee/Glasoe Gallery, New York, NY

Haines Gallery, San Francisco, CA

Carnegie Mellon University, Pittsburgh, PA

Works on Paper, Inc., Los Angeles, CA

Delaware Center for the Contemporary Arts, Wilmington, DE
Rhona Hoffman Gallery, Chicago, IL

Haines Gallery, San Francisco, CA

Richard Anderson Fine Arts, New York, NY

Islip Art Museum, East Islip, NY

Gina Fiore Salon of Fine Arts, New York, NY

Selected Group Exhibitions

2004

2003

2002

Presence of Light, Berkshire Museum, Pittsfield, MA

From Abstraction to Minimalism, From the Arkansas Arts Center Foundation Collection, Arkansas State
University, Bradbury Gallery, Jonesbora, AR

Enchantment, Wave Hill, Bronx, NY

Dimensional Line, Munson Williams Proctor Institute, Museum of Art, Utica, NY

Print Research Institute Works, Gallery 414, Fort Worth, TX

Breathless, Neuberger Museum of Art, SUNY Purchase, Purchase, NY

Summer Series, Anthony Grant, Inc., New York, NY

Transparent., Numark Gallery, Washingron DC

Sharon Louden and Fernando Casasempere, The Hempel, curated by Alda Caparrelli, London, England
Define Line, Mctaphor Gallery, curated by Lisa Hatchadoorian, Brooklyn, NY

Fall Line: Intuition and Necessity in Contemporary Abstract Drawing, Open Studios Press Gallery, Boston, MA
From Line to Introspection, Studio Caparrelli, London, England

Drawings of Choice from a New York Collection, Krannert Art Museum, University of [llinois at Urbana-



Champaign, Champaign, IL; traveled to Arkansas Arts Center, Little Rock, AR (2002-2003), Georgia
Museum of Art, Athens, GA (2003}, Cincinnati Museum of Art, Cincinnati, OH (2003} and Bowdoin
College Museum of Art, Brunswick, ME (2003)
Narratives in Print: Selections from the Tamarind Institute, 1993-2000; The University of Texas at El Paso, El
Paso, TX
2001 Boomerang: Collectors Choice, curated by Bill Previdi, Exit Art, New York, NY
Finely Drawn: A Recent Gift of Contemporary Drawings, Weatherspoon Art Gallery, Greensboro, NC
Elsewhere, curated by Alice Smits, HERE, New York, NY
Works on Paper: Nina Bovasso, Sharon Louden; viewing room, Inman Gallery, Houston, TX
Let’s Go Fly a Kite, Saks Fifth Avenue Project Arts, Saks Fifth Avenue windows, Beverly Hills, CA
Works on Paper, Grant Selwyn Fine Art, New York, NY
2000 Obsessive Drawing, Delaware Center for Contemporary Arts, Wilmington, DE
Making Ends Meet: An Installation in Six Parts, Boston Center for the Arts, Boston, MA
Snapshot, The Contemporary Museum, Baltimore, MD
Rapture, curated by Janet Phelps, New York, NY
Live From New York, Haines Gallety, San Francisco, CA
Contemporary American Drawings from the Sarah-Ann and Werner H. Kramarsky Collection, Pollock
Gallery/Southern Methodist University, Dallas, TX
1999 From Scratch, Arc Gallery, Vienna, Austria
Show, Elizabeth Dee Gallery, New York, NY
New Urban Sculpture, Public Art Fund, Metro Tech Commons, Brooklyn, NY
Domestic Pleasures, Galerie Lelong, New York, NY
Urban Configuration II: A Year in the Life, Starwood Urban Investments, LLC, Washington DC
Recent Acquisitions, Arkansas Arts Center, Little Rock, AR
Betty Wasserman Arc & Interiors Ltd., New York, NY
Phenotypology, curator Maureen McQuillan, Hallwalls Contemporary Arts Center, Buffalo, NY
Vanishing Points, curator Margaret Evangeline, Cynthia Broan Gallery, New York, NY
Connemara Conservancy Sculpture Exhibition, Dallas, TX {catalogue)
1998 Sharon Louden and Kathleen Kucka, Nylon Gallery, London, England
Translucent, Transamerica Pyramid Building, San Francisco, CA
Art on Paper, Weatherspoon Art Gallery, Greensboro, NC {catalogue)
Here: Artists’ Interventions at the Aldrich Museum, Aldrich Museum of Contemporary Art, Ridgefield, CT
Simple Matter, Numark Gallery, Washington, DC
National Drawing Invitational-7th Biennial, Arkansas Arts Center, Little Rock, AR
1997 Eye and Hand: Recent American Drawings from a New York Private Collection, Harvard University Arthur M.
Sackler Museum, Cambridge, MA; traveled to Kunstmuseum Winterthur (1998), Kunst-Museum Ahlen
(1998-1999), Akademie der Kunste, Betlin (1999), Fonds regional d'art contemporain de Picardic and
Museee de Picardie, Amiens France (1999), Parrish Art Museum, Southampton, NY (1999)
Affirm Identity, curator Carolanna Parlato; Kingshorough Community College Gallery, Brooklyn, NY
(catalogue)
Exhibition of Works on Paper, juror Jerry Saltz; Berkshire Museum, Pittsfield, MA (catalogue)
Current Undercurrent: Working in Brooklyn, Brooklyn Museum of Art, Brooklyn, NY
Fresh, Jeffrey Coploff Fine Art, New York, NY
1996 Simplicity, The Work Space, New York, NY
Emerging, organized by Ross Bleckner; Radix Gallery, New York, NY
Dots and Lines, Theresa Chong, Curator; Eighth Floor Gallery, 473 Broadway, New York, NY
National Juried Exhibition, juror Diana Johnson; Bristol Art Museum, Bristol, RI
35th Juried Exhibition, jurors Lisa Phillips & Jack Tilton; Parrish Art Museum, Southampton, NY
Fourteen Days: A Salon, Room, New York, NY
Selections Summer ‘96, The Drawing Center, New York, NY
1995 56th Exhibition of Central New York Artists, juror Carlos Solana; Munson Williams Proctor Institute



Museum of Art, Utica, NY (catalogue)
Markings: A Drawing Invitational, curator Karen Sardisco; Mercer Gallery, Monroe Community
College, Rochester, NY (catalogue)
Places Far and Near, curator Fred Liang; Layton Gallery, Milwaukee Institute of Art & Design,
Milwaukee, WI
1994 Cooper Seeman Fine Art at Muranushi Lederman Gallery, New York, NY
1993 New Directions in Two Dimensions, Werner Kramarsky, New York, NY
Summer Invitational ‘93, Jan Weiner Gallery, Kansas City, MO
1986 Second Atlanta Biennial, juror Robert Nickas; Nexus Contemporary Arts Center, Atlanta, GA
1985 Power and Gender, Artists-organized alternative space exhibition, Canterbury Hill, Atlanta, GA
Alternative Biennial, juror Alan Sondheim; Nexus Contemporary Arts Center, Atlanta, GA
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2005  Santa Fe Art Institute, Santa Fe, NM
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2003 Print residency/Visiting Artist project, Print Research Institute of North Texas (P.R.IN.T. press}, Denton,
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Visiting Artist/Scholar, American Academy in Rome, Rome, ltaly

Installation for the story of The Eye, a performance by the Heather Harrington Dance Company, Joyce
SoHo, New York, NY

Permanent outdoor sculpture commission, Yahoo! Corporate Headquarters, Sunnyvale, CA
Elizabeth Foundation for the Arts Grant

Certificate of Merit, [lluminating Engineering Society of North America

Art Omi International Artists Residency, Omi, NY

Outdoor sculpture commission, Public Art Fund, New York, NY

Connemara Conservancy Artists’ Grant, Dallas, TX

Print residency, Tamarind Institute, Albuguerque, NM

Installation for the Sixth Annual Improvisation Festival New York, curated by Julie Carr and Sondra
Loring, Joyce SoHo, New York, NY
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Mini-Grant, College of Saint Rose, Albany, New York
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